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Architecture & Loss

Section : 1

Financial

R es o ur ce

The proposal for a “National Memorial of Loss” raises many
questions. Where the memorial will be located is one of the most
important questions. Dedicating the memorial as a “National”
memorial gives it weight and importance as it must represent
everyone. When looking at potential sites, the following should
be considered to some degree.
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The narrative generated through and by a memorial is a powerful tool. The notion
of the collective should be considered. When we tell a story we are framing a
specific narrative. This narrative should be true and respectful.
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1.3 The Collective
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1.2 The Individual
The memorial will only be as successful as its ability to engage the individual.
Questions around what constitutes a loss thats worth a memorial should be
addressed. The individuals left in the wake of a loss should also be considered.
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The beauty of Architecture is that it is inherently a place making profession. It’s
this ability to create meaningful and connected space that allows to tackle issues
around loss and trauma. The design should translate an unheard voice through
the tangible creation of a space.
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National Memorial of Loss

Memorial
Functions

1

[1.1]

Memorial Architecture is incredibly unique. As pointed
out by Yiling Shen in the beautiful quote above
memorial Architecture is not built out of a necessity
for shelter but rather out of an inner emotional call to
remember. The allocation of resource and space to
frame a specific person, place or event is at the heart
of a memorial. It’s our external and tangible response
to an inner emotional calling. This happens at the scale
of a small roadside cross to commemorate a loss and
at the scale of large triumphant national memorials.
Memorials are not always dedicated to loss.
When visiting many cities in Europe and the United
states “Triumphal Arches” can be seen. This practice
has its roots in the Roman empire, a practice they
would employ following victory over opposition. There
are memorials scattered across the world to victories
and the defeat of “others”. Although these memorials
do have a place and offer rich and cultural significance
designers are asked to keep their focus on the idea of
loss. The purpose of this memorial challenge is not to
celebrate a specific victory but rather to remember and
reflect on a loss. The memorial should focus on those

who gave their lives or had their lives taken. The
design should connect the present day to these
events and people in somber reflection.
In the current political climate there is a
lot of conversation around memorials and the
purpose they serve. In the United States the south
is littered with memorials to peoples and ideals
that were rooted in the evil practice of slavery
and oppression. These monuments to ideals of
inequality are not what this memorial competition
is about. The conversations being had here
should focus on the victims and those left in the
wake of tragedy. The purpose is to bring a space
of reflection and sobriety, a somber reminder of
those who bore the burden of change.
When the word “Memorial” is used here
the context is that of loss. The context should be
carried through the design.

Memory

The first and most evident function of a
memorial is memory. A memorial space is
dedicated to a past person or event. A physical
manifestation of a memory through the design
of a space.

4

Healing

The need for mourning and reflection are
essential, but the memorial should not stop
there. The purpose of connecting to the past
here is to remember and heal with the hope of
moving forward into a brighter future.

2

Mourning

“The expression of deep sorrow for someone
who has died”. The Memorial should serve the
community and the individual in allowing for
mourning and the flood of emotions around a
loss.

5

Ceremony

We were not built to walk through life alone.
The memorial should mirror this with space
for ceremony and the gathering of peoples
and communities.

Reflection

3

Memorials are spaces to reflect. When
connecting to the past we are able to reflect
on the present. How far have we come since
the event or person being memorialized was
lost.

6

Collective Action

Collective Action is the ultimate goal of this
design competition. Through the allocation
of space and material communities should
be challenged to create a hopeful future.
Collective action is the final step in the
memorial process, the step that makes the
space so powerful.

“The memorial landscape serves intellectual, emotional,
spiritual, and communal functions.
- Judith R Wasserman
1.1

4

National Memorial of Loss

3

Fear of Emotions

The problem starts to occur here. We all experience loss but we are not
all taught how to deal with the emotions following a loss. Its this lack of
understanding that causes us to fear the negative/natrual emotions
that come with loss/trauma. This fear is a major problem.

4

Lack of Place

An all to often result of lack of place for emotions is an emotional freeze.
This Freeze results form a persons lack of ability to deal with their
negative emotions. People freeze their pendulum of emotion resulting
in a lack of range of eomtions..
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The fear we experience from lack of understanding causes us to push
the negative emotions away. This pushing away of the emotions causes
a lack of place. Emotions need place, in giving place to emotions we are
able to fully process and move past them. Lack of place is a major issue
following loss.

e

Following a loss comes the negative/confusing emotions associated
with the loss. These emotions are tied to our relationship with the loss
or trauma and are totally natural. The healthy and normal reaciton to
loss/trauma is a sadenss or grief.
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Full Capacity

2
1/

The experience of loss is an intrinsic part of being
human. Everyone across cultures and time will
experience loss, this happens at varying degrees
and in varying ways. There are many issues related
to dealing with loss and trauma, one of these core
issues is the effect trauma has of displacement. The
cascade of contradicting and confusing emotions
that follow loss or trauma are not something we are
often taught to deal with. A lack of understanding of
these emotions causes a person to fear them, this
fear causes us to avoid them. When we avoid them
we are not giving them proper place in our lives.
This lack of acknowledgment leads to unresolved
grief, unresolved grief will have a lifelong negative
impact on a persons capacity for happiness. The
issue of loss is at its core, an issue of place. One
of the greatest tools we have for creating place is
Architecture. When we design spaces as architects
we are by definition creating places. This competition
aims to explore Architectural placemanking as a tool
for trauma resolution. Through studying memorials,
memory, and trauma a deeper understanding of how
space can be used to give place to unresolved grief
and trauma. How we remember an event has a direct
bearing on our identity.

Full Range

1/

[1.2]

The loss or Trauma Event occurs. This could be a loss/trauma of any
degree from a dog dieng to losing a child.

Memorial Impact Area

Individual Memory

Loss/Trauma

Tr a u m a / L o s s a n d a n i s s u e P l a c e

Individual

1

1.2

6

National Memorial of Loss

Collective
Collective Memory

“Public Memory”

[1.3]

“There is always a constant battle between memory
and forgetting: what most terrifies us about death is
not the loss of future but the loss of past”
It’s this truth that is behind the original
conception of a memorial. “From the beginning
Architecture has been the preferred medium to
memorialize the past events”
Yam Rai writes this in his “Report of Memorial
Architecture”. The truth of it is simple and seen all
over the world. It can be seen in the Taj Mahal and
the great pyramids of Egypt. When someone dies
and is gone their desire to remembered and their
legacy become important for how people in the
future will interact with and remember them. This
is the collective response to loss and the impact
Memorials have at a societal level. The National
memorial for Peace and justice is of a similar vein,
the difference is that those being remembered were
not pharaohs or kings but rather slaves. The need for
collective memory and legacy is huge, this should
not be ignored but rather embraced through the
design process. How will the memorial interact with

“the collective”. What role will it play in helping
a community or nation move past an event in
a healthy and productive way. What will the
memorial say in regards to a people and nations
legacy.
Memorials are built to reconcile death
and the fear of a lost past. Memorials help us
as a collective to remember where we came
from and what it took to get where we are. The
collective memory of a people’s is tied directly
to their collective memory. When designing the
memorial take into consideration the role you
will play on collective memory and historical
narrative.

Public Memory is an important part of society. The way we remember as a society has a
direct impact on the future we live out. The way we remember the horrors of the holocaust
will influence our relationship with future injustice. This truth gives the Architecture of
Memorials an incredible weight and importance. The values around a space matter.
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National Memorial of Loss

CONNECT
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Connect

Section : 2

The National Memorial of Loss should be a space of connection.
This should be true in both the past and the present. The memorial
should act as a tool for those who visit to connect with a past event.
How will the object of memory be visualized? What event is the
memorial dedicated too? This is where and how the Architecture
tells the story.

The Aesthetics of Memory
Materializing the Intangible

Factors :
2.1 Architectural Parti
The theme of the memorial should be evident throughout the site. A theme
should guide design decisions from the landscape to the detailing. A number of
themes are laid out as a guide and starting point for design,

Architectural Parti
Theme
Object of Remembrance

2.2 Architectural/Spatial Qualities
The spatial qualities are incredibly important. Everything from circulation to the
material selection should work to tell a story and connect people. The space
should evoke emotion and call people to action through the use of architectural
detailing.

2.3 Object of Memory
The object of memory is the person or event that is the focus of space. The
architecture should work in every facet to tell the story of the object of memory.
The memorial is nothing without this key component.

12

Memory
Architectural/Spatial Qualities
Details

1

Orchard, Forest,
and Garden
Orchards,
Forests,
and
Gardens are design schemes
where the focus is on nature.
The use of trees and other
plants is central to connecting
visitors with the object of
memory.

2

Light - Rods, Columns,
and Fields

3

Water - Reflecting
Pools, Flooded Areas

4

Reflecting Pools and Flooded
Areas can be used to evoke
emotions. Water is often
the focus of sacred spaces
around the world. All humans
have an important tie to water,
its central for life and can be a
powerful design tool.

Light Rods, Light Columns,
and Light Fields harness the
phenomenological qualities of
light and repetition to connect
visitors with the past.

Monolith, Sculpture,
Symbolic Towers
Monolith,
Sculpture,
and
Symbolic Towers are the
design schemes that have an
object as the focus or center.
Many memorials and sacred
spaces have a central object
to embody the emotions and
embody the weight of the
space.

Architectural Parti
[Theme]
Object of Remembrance
Architectural/Spatial Qualities

5

Earth - Mounds,
Works, Waving
Topography
Earth Mounds, Earth Works,
and Waving Topography can
be seen marking holy and
sacred sites all over the world.
We all have a relationship with
the physical earth and designs
that leverage this can be very
potent.

14

6

Off Site Design and
Walking Tours
Designs that have an Off site
or Walking tour element are
those that use the physical
context of the event to tell a
story. These schemes are very
context and site driven.

7

Rotundas, Canopies,
Buildings
Rotundas,
Canopies,
&
buildings
are used to
reflect what was once there.
They create a physical
representation of a past object
or time. These design tools
can be used as examples of
the physical damage during a
traumatic event of loss.

National Memorial of Loss

1

Approach

2

Interaction

The design of the approach
up to and circulation around
a memorial is a key element.
This architectural element
allows the designer to create
a first impression. There is also
potential to frame important
moments and create a story
as a visitor moves through the
space.

Many of the memorials being
built have a form of interaction.
The interaction can be as
simple as a space for flowers
to be placed, candles to
be light or as complex as a
column to relocated from the
memorial.

5

6

3

Scale

A key architectural element
to memorial design is the use
of scale. The scales found in
memorials across the country
are unique, this unique use of
scale signals to the visitor that
they’re in a new space. Scale
and form also work to create
timeless architecture.

4

Circulation

The design of the approach
up to a memorial is important.
Equally important is the
circulation once you’re inside
the space of remembrance.
Circulation can be intentionally
used to tell a story of absence
or as a meditation tool of
unending walking trails.

Architectural Parti

Object of Remembrance

Architectural/Spatial Qualities
[Details]

16

Material

Material is often paired with
Scale to create architecturally
unique places. The use of
materials such as self healing
steal and custom concrete
casting create spiritual and
engaging spaces.

Water

Water is essential to life.
Without water life would not
be sustainable. Its natural
for this connection to water
as a source of life to be
incorporated into spaces of
loss. The sound of water is
also a common element.

7

Vegetation

An often overlooked part of
architecture and design is
vegetation or landscaping.
Vegetation in a memorial
setting can be used to offer
protection from the elements,
as a beautiful aesthetic
piece, or even to symbolize
the healing over time after a
trauma.

8

Light

Light like water is essential for
life. People have looked to the
phenomenological properties
of light for centuries. The use of
both natural and artificial light
can be helpful for connecting
to a space.

National Memorial of Loss

1

People

The people being remembered. Who are the
victims of the event. Was the event on the scale
of thousands with first responders who were
involved/injured or was it localized to specific
person? The people being remembered is the
driving force behind all other design decisions
and meaning in a memorial.

2

Relationship

After every death there are those who are left
to walk in the wake of the disaster. People
who have either survived the trauma itself or
are related to those who were killed during the
trauma.

Architectural Parti

Object of Remembrance
Architectural/Spatial Qualities

[Memory]

3 Type of Trauma
What was the type of Trauma endured? Was
the trauma related to mass terrorist attack?
Was it a school shooting or car bombing?
Was a political weapon used to terrorize a
group of people? What was the specific act
of violence or action against the people being
remembered.

18

4 Time/Proximity
What is the historical context of the trauma?
How long ago did the Trauma take place, how
far removed are the people who were affected
and how strong are the relationships to those
lost?

National Memorial of Loss

INSPIRATION

20

Inspiration
Designing a Memorial should be an iterative and learning process.
The process should be one of internal reflection and external
materialization. The following are powerful examples of how
architecture can be used to materialize emotion.

Section : 3
Examples:
3.1 Reflecting Absence
“Reflecting Absence” is a memorial located at the site of the twin
towers. The memorial is the response by NYC and the nation to the
tragic events that took place on September 11, 2001.
3.2 National Memorial of Peace and Justice
The National Memorial of Peace and Justice is a memorial located
in Montgomery Alabama dedicated to the victims of the racial terror
of lynching.
3.3 The Clearing
“The Clearing” is a memorial dedicated to the lives lost in Newtown
CO during the tragic sandy hook shooting. The memorial is a space
dedicated to those lost and the community.

22

Context
Location:
New York City, NY
Architect:
Michael Arad & Peter Walker
Date Opened
September 9, 2011

Reflecting Absence

Object of Remembrance
People
2,983 Lives lost in the 01 World Trade Center Attack

9/11 Memorial

Trauma
Weaponized planes, Terrorist attack

Important to the understanding of Memorials is the concept of Narrative. A memorials purpose is
reflection and memory. There is a story being told to you by yourself and the memorial as you move
through it. The following pages are an attempt at formalizing some of these concepts and stories. The
hope is that through analyzing and understanding successful memorials and the way they tell a story
one will be better equipped to tackle the task of designing the “National Memorial of Loss”. Every story
has a context, characters, and key moments. Although a memorial does not strictly follow this, elements
can be abstracted and used to start to understand the affects the space has on us.

Time
September 9, 2001 // Trauma
September 11, 2011 // Memorial Opened

Parti
Water
2 Reflecting Pools

[3.1]
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National Memorial of Loss

Approach

Circulation

The approach to “reflecting Absence” is not one
that is linear or processional. The memorial can
be approached from any direction, much like
the way the twin towers that once stood there.
The approach is intentionally open to the public
offering opportunity for anyone to enter or even
stumble upon the space. The non hierarchal
entrance to the park leaves it open to the city, a
space to reflect on the loss and remember.

The Circulation on and around the memorial is
similar to the approach. The circulation is nonlinear and intentionally left open. The visitors
to the memorial are able to interact with and
circulate around the two negative pools as they
wish. The memorial is not prescriptive in its
story telling, it is a negative space that allows
for visitors to experience the loss and reflect.

3.1
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3.2

National Memorial of Loss

Vegetation

Scale

The large green space surrounding the two
negative space pools offers a relief and
sanctuary in the otherwise concrete city. The
vegetation here is used to bring something
positive to an otherwise desolate space. The
use of a large forest of trees also lends itself to
the affects of time on loss. As the trees grow
and change over the seasons it reflects the city
moving forward and into a bright future.

The use of Scale in the project is not only in
plan. When looking at the project in section
the depth of the pools is seen clearly. When
standing along the edge of the pool it is
impossible to see the bottom of the pool. This
sense of an endless void creates a deeper
connection and evokes the emotions of loss
and reflection.

3.3
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3.4

National Memorial of Loss

Light

Interaction

The use of light in the memorial is important.
Although the lights used in the project are not
always present, when they are employed they
have a dramatic effect. On the anniversary of
the loss two massive spot lights are placed in
the voids. These lights highlight the space the
towers use to occupy for the city at large to
view. The memorial becomes something you
don’t need to visit to experience, affecting the
city at large.

The memorial has an element of interaction
that is incredibly important. The grouping of
names and ability of families and the general
public to interact are important. The names
are cut into parapet surrounding the void
space, this allows for flowers to be placed
into the names. These flowers symbolize the
relationships of people to those lost. A family
might place a white rose into the name of a
loved on their birthday or on the anniversary of
the loss.

3.5
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3.6

National Memorial of Loss

Context
Location:
Montgomery Alabama
Architect:
MASS Design Group
Date Opened
April 26, 2018

Peace and Justice

Object of Remembrance
People
4,743 people who were subject to lynching

Racial Injustice Memorial

Trauma
Important to the understanding of Memorials is the concept of Narrative. A memorials purpose
is reflection and memory. There is a story being told to you by yourself and the memorial as you
move through it. The following pages are an attempt at formalizing some of these concepts
and stories. The hope is that through analyzing and understanding successful memorials
and the way they tell a story one will be better equipped to tackle the task of designing the
“National Memorial of Loss”. Every story has a context, characters, and key moments. Although
a memorial does not strictly follow this, elements can be abstracted and used to start to
understand the affects the space has on us.

Lynching: “(of a mob) kill (someone), especially by hanging,
for an alleged offense with or without a legal trial”
Time
1882 - 1968
// Trauma
April 26, 2019 // Memorial Opened

Parti
Water
2 Reflecting Pools

[3.2]
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National Memorial of Loss

Approach

Circulation

The National Memorial for Peace and Justice
has a very intentional and designed approach.
The memorial is meant to be experienced
in a linear fashion. Every person visiting the
memorial will approach it from the same
entrance and vantage.

The National Memorial for Peace and Justice is
designed intentionally to be experienced in a
linear fashion. The approach is the first part of
the that, once through the entrance the viewer
is taken on a journey through the countless
stories of the victims of the terror or lynchings.
The journey evokes an emotional sense of loss.
The use of various architectural elements along
this journey become key, these elements are
only experienced when seen processionally.

3.7
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3.8

National Memorial of Loss

Interaction

Scale

The National Memorial for Peace and Justice
is designed to be “vulnerable”. The memorial
achieves this through the interaction element.
A column garden is placed outside the central
memorial. After a viewer walks through
the memorial building and sees the untold
stories of those lost, they are taken through a
column garden where these same stories are.
The viewer is invited to take a column with
them back to their home county (If lynchings
happened there) in acknowledgment of what
took place.

The memorial for peach and justice is most
powerful when experienced processionally.
The scale of change becomes dramatic and
subtle. When first entering the memorial you’re
greeted by columns that rest on the ground.
As you move deeper through the memorial
the columns start to float eventually mimicking
the silhouette of a person hanging. This subtle
change shows the need for social action in
the immediate to prevent a dark future. When
one enters the courtyard in the middle of
the memorial you’re left on view for all those
hanging around the grounds. A dramatic
change in scale and one that evokes deep
emotions.

3.9
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3.10

National Memorial of Loss

Material

Material

A smaller less noticeable but important
material treatment is that of the concrete
around the memorial. The concrete walls were
cast in a way where the finish looks much like
that of the interior of a ship. the wood “ship-like”
treatment is a reflection and nod to the journey
taken by many of the slaves from Africa to the
USA to be auctioned off as property.

The memorial uses materiality to tell a story.
The columns are made from a self healing
steel. When the steel gets wet from rain it starts
to rust and “bleed”. The columns bleed down
the concrete showing trauma and loss. Once
the sun comes up and steel drys it beings to
heal. This process of bleeding and healing
make tangible the potential for a healthy and
happy future.

3.11
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3.12

National Memorial of Loss

Context
Location:
Montgomery Alabama
Architect:
MASS Design Group
Date Opened

The Clearing

April 26, 2018

Object of Remembrance
People

Sandy Hook Memorial

4,743 people who were subject to lynching

Important to the understanding of Memorials is the concept of Narrative. A memorials purpose is reflection
and memory. There is a story being told to you by yourself and the memorial as you move through it. The
following pages are an attempt at formalizing some of these concepts and stories. The hope is that through
analyzing and understanding successful memorials and the way they tell a story one will be better equipped
to tackle the task of designing the “National Memorial of Loss”. Every story has a context, characters, and key
moments. Although a memorial does not strictly follow this, elements can be abstracted and used to start to
understand the affects the space has on us.

Trauma
Lynching: “(of a mob) kill (someone), especially by hanging,
for an alleged offense with or without a legal trial”
Time
1882 - 1968
// Trauma
April 26, 2019 // Memorial Opened

Parti
Water

[3.3]
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National Memorial of Loss

2 Reflecting Pools

National Memorial of Loss

Approach

Circulation

The clearing is a memorial where approach is
used less as a processional tool for telling a
story and more as a walking trail for reflection.
The approach to the memorial core is possible
form two directions, neither one being the
“correct way”. The trails are designed in large
looping pathways where you can walk for
hours and never see an end, or walk directly to
the core and visit the remembrance pool.

The circulation around the cite is not designed
to tell a story of the victims but rather as a
space to allow those affected by the loss to
have a space to walk and reflect. Walking
or pacing has always been a way humans
process, the walking trails around the memorial
were designed without an end. One can walk
for as long as needed in the memorial gardens
to reflect and remember.

3.13
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3.14

National Memorial of Loss

Vegetation

Water

The vegetation surrounding the memorial
pool is intentionally designed to offer relief.
The northeast (where the memorial is located)
gets brutally cold and windy during the winter
months. With the memorial anniversary being
in December, shelter became important.
The trees planted around the site are ones
that never lose their leaves, these trees offer
a relief of color in the otherwise desolate
white landscape of winter. The trees also offer
protection from the cold wind and rain.

The central feature of the memorial is the
pool. The reflection pool at the center of
the memorial garden houses a tree and the
names of all the victims. The use of water as
a therapeutic architectural element has been
used in countless spaces across the world. The
water here creates a reflection pool.

3.15
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3.16

National Memorial of Loss

Section : 4

National Memorial of Rolling Loss
Architecture and placemaking have been tools for processing trauma and remembering
those we’ve lost since the dawn of time. This is true at both an individual scale and a
national scale. The personal and the societal. The allocation of space to remember and
reflect on those we’ve lost is true across time and culture. The truth is that loss is an
intrinsic part of being human. If you’re born on planet earth and live long enough you
will experience loss. The natural response is a desire to honor those we lose by creating
space to remember them and reflect. The need for a place to remember is what makes
architecture such a powerful tool. Architecture is in essence, the art of place making.
Architecture is a way to “materialize the intangible”. Much the same way music “organizes
our emotions at a subconscious level”. Architecture is used to evoke and connect. The
conversation around how we remember those we’ve lost is the goal of this competition.
Through the design process a “National Memorial of Loss” will be designed. This is a
space dedicated to the process of moving through grief, dealing with trauma, and in the
end finding hope for a better future. The design should evoke deep emotional responses
from those who visit. The memorial should connect those who visit with the past in hopes
of helping to create a brighter future. Questions should be raised and the notions of “who”
we remember” should be challenged and wrestled with. Is any loss too small or too big
to have a dedicated space? How do we reconcile with creating a beautiful space that
remembers without needing to repair. A space that reconciles without romanticizing.
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The purpose of this competition is to create a dialogue through the design process.
A memorial carries with it weight. When we frame a past event or person we create
a lens through which people will interact with. This lens will affect those who visit the
space’s relationship with the past. Is this instilling of morals a necessity for success? Is
this a responsibility that should be avoided or embraced? The competition will create
a dialogue, this dialogue is as important as the final design. It is true that the project
will only be as successful as it is talked about and even argued over. The tension in
the process is essential for the memorial to have any meaning. Remembering those
we’ve lost is no trivial thing. Let the tension in the design process be a symbol of the
importance and weight of this memorial. Should The National Memorial of Loss be a
space that “Harnesses the past to effect the future”? Should it be a space dedicated
solely to those left in the wake of a loss or trauma? Embrace these questions and the
tension that comes with them. Enjoy the process and feel the weight of your design
decisions.

“The memorial is unique in that it is one of the few
types of architecture whose fundamental function
is not shelter but rather to feel and to remember”
- Yiling Shen
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Center for Disease Control
Top 8 Causes of Death in the United States

Rolling Loss

“Rolling Loss”
The term “Rolling Loss” comes form the deaths we all see but don’t interact
with as a society. These are those we’ve lost who have never been
memorialized. The reality of the wake of grief is no less or more in these
deaths than any other. Could a National Memorial speak to these deaths in a
unique way?

Heart Disease
655,381 / year

Stroke
147,810 / year

Cancer
599,274/ year

Diabetes
84,946 / year

Respiratory Disease

Inﬂuenza

159,486 / year

59,120 / year

Car Accident
167,127

Alzheimers
122,019 / year

+ 1,995,163 Deaths / Year
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SITE

Site

Section : 5

The proposal for a “National Memorial of Loss” raises many
questions. Where the memorial will be located is one of the most
important questions. Dedicating the memorial as a “National”
memorial gives it weight and importance as it must represent
everyone. When looking at potential sites, the following should
be considered to some degree.

Considerations:
5.1 Considerations
There were many factors to consider when picking a site for a national
memorial. These included Geographic Location, Accessibility, and Socio/
Political Power.

5.2 Site - Existing
The existing site has a rich history and a lot of possibility. Located
along the Anacostia River the site serves as a flood area and holds
rich history as it housed greenhouses pre-WWI.
5.3 Site - Development
The development of the site started at the site scale and then dialed
in. Developing the memorial at a site scale was important to offering
space for the many activities that will take place.
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Washington, DC

Lebanon, KS

3
Atlanta, GA
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2

1

Socio/Political Power _____________ Washington, DC

2

Accessibility _____________________Atlanta, GA

3

Geographic Center _________________ Lebanon, KS

1

Washington, DC is home to the Nations Capitol. With a Memorial dedicated to
universal experience of loss and carrying the title of National Memorial it felt
right to place it in city that carries the most potential for change.. Washington
DC is home to multiple National Memorials and will be home to the National
Memorial of Rolling Loss.

Atlanta, Ga is home to one of the most efficient and busy airports in
the world. There are direct flights to Atlanta from almost anywhere in
the world.

Lebanon, KS is a town that has the claim to fame of being the
geographic center of the United States. The town is incredibly small
and although romantic in nature, not ideal for a National Memorial.

National Memorial of Loss

NATIONALS STADIUM

Washington DC
When choosing a site one of the most important
things became the significance of calling this a
“National Memorial”. When giving something a title
that represents the country as a whole there is a high
level of socio-political authority that comes with it.
The National Memorial of Rolling Loss is an
important piece of Architecture and the weight of that
should be felt. There is no better place for this to be
seen and felt than in the Nations Capital. Washington
DC is home to many memorials to people and events
from all over history. The National Memorial of Loss
will accompany this heart of remembrance and level
it for everybody making the emotions around loss
tangible and accessible.
When looking at Washington DC as a site
there were many interesting places. Through a
series of sketches and memorial scheme generation
the realization came that the scheme would have a
heavy hand in dictating the site. When the “Orchard”
scheme was chosen with it came the need for as

NATIONAL MALL

large site with a lot of space. Anacostia Park met
these needs.
The park is located on the South side of
DC across the Anacostia river from Audi Field
and the Nationals Stadium. The site is the last
non-developed land in a major city that is that
size.
The Anacostia area is going through a lot
of redevelopment and the Memorial will help to
further this process.
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ANACOSTI A STATE PARK
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A large component of the
Memorial of Rolling Loss is
the interaction. The need for a
collective action center that is
flexible and able to hold many
functions is essential.

3

Scale

When designing the Memorial
both at a site scale and
building scale, designing in
scale became essential. The
ability to create a sense of
being in liminal space is best
seen through scale in section.

4

Circulation

Where the entrance threshold
makes tangible the universal
human experience of loss the
circulation makes evident how
different this looks for everyone.
Once in the memorial you are
free to circulate however you
want along the walking trails
allowing the experience to be
unique to you.

6

1

4

River Walk

6

Entrance

4

Wetlands

Memory Walk

Site Boarder
Howard Rd. SE

Interaction

Parking

The entrance is intentionally
designed as a threshold. The
reality of loss is universal,
everyone will walk through it
at some point or another. The
entrance makes tangible this
universal human condition.

2

Anacostia Dr

Approach

Anacostia River

1

7

62

The site is on the edge of the
Anacostia River. This opened
up opportunity to embrace
the river when it raises and
offer safe space for the water
to go during a flood. Along
with offering space for the
water to flood it opens the
opportunity to have a natural
wetlands area.

7

Vegetation

Vegetation is central to the
National Memorial of Loss.
Creating walking trails through
the woods allows visitors to
take anything from a somber
walk to remember to a relay
for life to look forward. Large
natural scaped areas became
incredibly important.

8

Light

Light is used largely in
conjunction with scale. The
use of light to accentuate
various
design
elements
helps to evoke emotions. Light
also allows for the memorial to
express any events happening
inside.

2

4
River Walk

2

Healing Center

2
1

Collective Action
Space

4
Memory Walk
Howard Rd. SE

Water

Parking

A
Memorial
is
largely
experienced through the
materiality. Using materials
that complement each other
and creating contrast between
soft natural elements and
hard more monolithic hard
elements.

6

Anacostia Dr

Material

Anacostia River

5
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Schemes

Section : 6

The “National Memorial of Loss” is a proposal that has an inherent
weight about it. The design process should be one where design,
conviction, and emotion have dialogue. A common process of
Architectural design is to establish parameters and then start
designing. The goal here is to keep the dialogue open and allow
the designs and the emotions they embody to set the parameters.

Design as Scholarship:
6.1 Exploration of Emotion
The first step in the process towards the “National Memorial of Loss” is the
exploration of emotions through drawings and models. Materializing the general
emotions around loss is imperative to a successful design.

6.2 Flexibility of Space
Using the “Design as Scholarship” requires a conversation between the values
established by the space and the design scheme. A value that quickly came to
the surface is the need for the space to be flexible.

6.3 Collective Action
Collective Action is at the heart of this Memorial. Space for the various
organizations and people that are on the front lines of “Rolling Loss” to be able
to organize, remember, mourn, reflect, and move forward.

64

National Memorial of Loss

Exploration
Scheme Sketches

[6.1]

There is always tension when designing a Memorial.
This tension is important given the gravity of what a
memorial does. When you are creating a lens to look
at a past event or trauma through there is immense
power in that. This tension is also felt in how you
make tangible the emotions around a loss. When
the loss is specific, either in date, people affected, or
geographic location its possible to pull specifics and
use them to design. When looking at “Rolling Loss”
this is not as easy. The idea of “Rolling Loss” is that
it’s universal and a part of the human experience. In
an attempt to start to understand what rolling loss
“feels like” I did a series of exploration sketches and
models. These sketches were research in the form
of design as scholarship. Through these exploratory
sketches I was able to start to hash out words and
themes that I could use to start to design with. The
schemes were meant to simulate the early stages of
a design competition. These sketches were valuable
and started to give me words and themes that carried
the design process forward. Themes such as time, a
journey, liminal space, and movement became really

important and evident. These words inspired the
architecture of the “Collective Action center” and
the natural walkways that run throughout the
memorial grounds.

National Memorial of Loss
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Function
Collective Action

[6.2]

In doing early research around Memorials one thing
that was pushed to the surface and is seen earlier
on in the book is the notion of memorial functions.
This notion is important and often tied to the type
of memorial. The Memorial is composed of the
object of memory and the physical manifestation of
that memory. The function of the memorial is tied
to the object being remembered or memorialized.
When doing a memorial to “Rolling Loss” the idea
of a traditional somewhat linear memorial function
seemed to make little sense. The approach was
to pick a memorial function that best represented
the heart of “Rolling Loss” and push that to the
forefront of design. This is where designing with
“Collective Action” as the primary function comes
in. With “Collective Action” as the primary focus
many of the other memorial functions are aloud to
function underneath and a fluid movement between
functions becomes possible.
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TRADITIONAL MEMORIAL FUNCTION

Mourning

1

Memory

2

4

Healing

5 Ceremony

3

Reﬂection

6 Collective Action
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A Memorial of this Nature requires a
re-work of the traditional Memorial
Function. Many memorials when
targeting a specific moment or event
have the ability to leverage the
traditional linear Memorial Functions.
A memorial that aims to bring light to
the universal idea of loss takes on a
different function. Here the need for
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Collective Action

P

A

G

Collective Action becomes important
and comes to the front. Collective
Action becomes central to the National
Memorial for Rolling Loss. Collective
Action is largely at the center of finding
healing and pushing back on many of
the loss that make up “Rolling Loss”. In
creating space for events that combat
rolling loss there opens up a fluid and
non prescriptive journey through the
various other memorial functions.
Someone attending an event such as a
“Relay for life” will be able to remember
a friend they lost and reflect on that loss.
People attending a “Tap Cancer Out”
might be fundraising and competing to
help combat future cancer loss while
also mourning the loss of a friend or
teammate. With Rolling Loss at the
center of the Memorial space is opened
up for the other memorial functions to
come in and out as people need them.

RE-ORIENTATION OF FUNCTIONS
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MEMORIAL ENTRANCE
74

MEMORIAL ENTRANCE
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Collective Action: Walk To End Alzheimers
“Walk to End Alzheimer” is an annual walk that occurs to raise awareness about the disease and support for those struggling with it. The event is a 5k that features people
from all over the city and country. The event is largely outdoors and will begin in the outdoor gathering space. Participants will begin their walk here and do laps around
the memorial paths in an effort to remember affected by Alzheimer and to raise support for continued research in hopes to end the disease.
PATH TO COURTYARD/HEALING CENTER
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COLLECTIVE ACTION COURTYARD
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WALKWAY/REFLECTION PATH
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Collective Action: Dinner For Heart Health
The “Dinner for Heart Health” is a Gala hosted for Cardiovascular surgeons from across the country. The event serves both as a educational CEU class and also as space
for like minded people to connect about what they know. Heart surgeons know all too well what it means to lose patients, this dinner is space for those conversations to
be had and for comradery to be built.
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COLLECTIVE ACTION COURTYARD
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COLLECTIVE ACTION COURTYARD
84

COLLECTIVE ACTION INDOOR SPACE
National Memorial of Loss

INDOOR GATHERING SPACE
BLEACHER LAYOUT

EVENT WALL

Collective Action: Tap Cancer Out
“Tap Cancer Out” is a martial arts tournament designed to raise money for Cancer vitims and survivors. The people who run the organization run events at various venues
across the USA. When coming down the East Coast the National Memorial for Rolling Loss becomes a perfect venue. The participants can group together and do
something they love while helping/remembering anyone they know whose been affected by Cancer.
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